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1. [TosicHUTEIBHAA 3aNIUCKA

1.1. Heab u 32124 JAUCHMILIIHHBI

Ilens MUCUUIUIMHBI — MO3HAKOMUTH CTYACHTOB C COBPEMEHHOW aHTIUHCKON Quionoruei, c

JUTEPATYPOBETUECCKUMU

HIKOJIaMH n nux

JUTEPATYpPOBEIUECKOTO aHAIN3a TEKCTA.

3aoauu MUCUNIIINHEL;

HCTOPHUEN,

HAay4UThb MNPHUMCHATH nux METOAbI

¢ O3HAKOMUTH CTYJACHTOB C HCTOpHCfI AHTIMHCKUX JIUTCPATYPOBCAUCCKUX HIKOJI;

® paccMOTPETh COBPEMEHHOE COCTOSIHME (DUIIOJIOTUU B CTPAHAX aHIJIOSN3bIYHOTO PErHOHA;

® JIPUBUTH HABBIKW YTCHUS HaquOﬁ aHTJTMHACKOM JIUTCPATYPhI;

¢ HM3YUYUTb MCTOABI JUTCPATYPOBCIYCCKOI0 aHajin3a AaHIJIOA3BIYHOIO XYHOKCCTBCHHOI'O

TeKkcTa (1mpo3a, TUpUKa, IpaMa) U 00y4UTh IPUMEHATh UX K TEKCTY.

1.2. IlepevyeHb NIaHNPYEMBbIX Pe3yJbTATOB 00y4eHHUsl MO AUCHUIINHE, COOTHECEHHBIX €
HHIMKATOPAMHU A0CTHKEHUs KOMIIeTeHIN

Komnerenuus
(Koa ¥ HAMMEHOBAHUE)

HNuauxkaropsl
KOMIIeTeHIN I
(kK021 ¥ HAIMEHOBAHUE)

Pe3yabTaThl 00y4yeHus

[IK-1. Bnaneet HaBbIKAMU
CaMOCTOSATEIBHOTO
MIPOBEACHUS HAYUHBIX
MCCJICIOBAHMI B 00JIaCTH
CUCTEMBI SI3bIKa U
OCHOBHBIX
3aKOHOMEPHOCTEN
(YyHKIIMOHUPOBAHUS
JUTEPATYpPHI B
CUHXPOHUYECKOM U
JIMAaXPOHUYECKOM aCIeKTax
B c(hepe yCTHOM,
MUCbMEHHOWN U
BUPTYAJIBHON
KOMMYHUKAaIIU

[IK-1.1 lemoHcTpupyer
3HAaHUE CUCTEMBI SI3bIKA U
OCHOBHBIX
3aKOHOMEPHOCTEMN
(hyHKIIMOHUPOBAHUS
JUTEPATYPHI B
CUHXPOHUYECKOM U
JTUAXPOHUYECKOM acIleKTax
B cpepe yCTHOM,
MMHUCbMEHHOW U
BUPTYaJIbHOM
KOMMYHHUKAITUU

3HATh: OCHOBHBIE JTallbl Pa3BUTHUS
PYCCKOTO M U3y4ae€MOT0 HHOCTPAHHOI'O
A3bIKa, OTEUECTBEHHOM U 3apyOexHOI
JIUTEPATYpPBI, IEPUOAU3ALIIO,
OCHOBHBIE 3aKOHOMEPHOCTHU Pa3BUTH
Y HBOJIFOLIUY.

YMeTb: BbIIEIATh OCHOBHBIE YEPTHI
XYJI0KECTBEHHOTO U (hOJIBKIOPHOTO
TEKCTa, €T0 S3bIKOBbIC U
CTHJIMCTHYECKUE OCOOCHHOCTH;
OIIPEAEIIATh PUHAJIEKHOCTh TEKCTA K
TOM WJIM UHOW HCTOPHUKO-KYJIBTYPHOU
3I10X€; UCII0Ib30BATh CBOU 3HAHUSA B
o0J1acTy A3bIKO3HAHUA U
JIUTEpaTypoBesieHHs B cepe YCTHOH,
IIACbMEHHOW U BUPTYaJIbHOU
KOMMYHHKAIUH.

Baagers: NOHATUIHBIM annapaToM
TEOPETUYECKON U HCTOPUUECKOMN
MO3TUKH; HaBBIKAMU
CaMOCTOSATEJIBHOIO IIPOBEACHUS
HAy4YHBIX UCCIIEJIOBAHUN B 00JaCTH
S3bIKO3HAHMS U JIUTEPATYPOBEICHUS, a
TaKXe MCIOJIb30BAHNS UX B
IIACbMEHHOMW, YCTHOW U BUPTYaJIbHOU
KOMMYHHKAIUH.

[1K-1.2. Ciocoben
HpOBOJIHTB HUCCIICOOBAHUA B
00JIaCTH TEOPHUH SI3bIKA,
I/ICTOpI/II/I SI3BbIKA, TeOpI/II/I
JIUTEPATYPhI, HCTOPUHU

3HAaTh: OCHOBHBIE MOJIOXKEHUS U
KOHIEMNINH B 00JIACTH TEOPUH S3bIKA,
HCTOPUH A3bIKA, TCOPUU JTUTEPATYPBIL,
HCTOPHUM OTEYECTBEHHON U
3apy0OeKHOU JIUTEpaTyphl; HCTOPUU




OTEYECTBEHHOU U
3apyOe)KHOU JTUTEPATYPHI,
HCTOPUHM JIUTEPATYPHOMI
KPUTHKHU

JIUTEPATYPHON KPUTUKHU, PA3IUYHBIX
JIUTEPATYPHBIX U (POTBKIOPHBIX
’KaHPOB; OCHOBHYIO
JUTEPATYPOBETICCKYIO U
JIMHITBUCTUYCCKYIO TCPMHUHOJIOTHUIO.
YMeTh: COOTHOCHTh TEOPETUYECKHUE
3HAHUA B 06HaCTI/I A3BIKO3HAHUA U
JUTEPATYPOBEICHUS C KOHKPETHBIM
SI3bIKOBBIM U JINTEPATYPHBIM
MaTepUaioM, 1aBaTh HCTOPHKO-
JIATEPATYPHYIO U SA3BIKOBYIO
HUHTEPIIPETAINIO IPOYUTAHHOTO
TEKCTa, OTPENICIATh KAHPOBYIO
SI3BIKOBYIO CHICIIU(DHUKY JIUTEPATYPHOTO
SABJICHUAA.

BiajgeThb: MpakTUYECKUM OIMBITOM
[IPUMEHEHUS JINTEPATYPOBEIYECKUX U
JIMHTBUCTHYCCKUX KOHIICTIIIUN K
aHalu3y JINTEPATYPHBIX, INTEPATYPHO-
KPUTHUYECKUX U (DOJBKIOPHBIX TEKCTOB,
OTbITOM OHOIHOrpaduIecKoro
pa3bICKaHHUs M OITUCAHUSL.

ITK-1.3 CnocobGeH pemmarth
CTaHJApTHBIC 3a/1a49H
npodeccHnoHaATBLHOM
JeSITeIIbHOCTH HA OCHOBE
nH(GOPMAIIMOHHON U
oubmmorpaduaeckoit
KyJbTYpPBI C IPUMEHEHUEM
nH(pOpMaITMOHHO-
KOMMYHHKAITMOHHBIX
TEXHOJIOTHH U C y4ETOM
OCHOBHBIX TpeOOBaHMM

3HaTh: OCHOBHEIC TpeOOBaHUS
nH(pOpMaAITMOHHOM 0€301MacCHOCTH.
YMers: pemats 3a1a4u 110 IIOUCKY
MCTOYHUKOB U HAYYHOH JINTEPATYPHI.
Baaaers: HaBbIKaMH OMCKA HAYYHOU
JUTEePaTYphl U COCTABIICHUS CIIHCKA
WCTOYHUKOB U JINTEPATYPHI IS
Hay4YHOU paOOTHI.

nH(pOpMaAITMOHHOM

0e30IMacHOCTH
[IK-2. Bnaneer gaBeikamu | [1K-2.1 YmMmeer 3HaTh: CIOCOOBI aHAIN3a, OLICHKH,
KBATHU(UITUPOBAHHOTO aHAIM3UPOBATh, OIICHUBATh, | peepPUPOBAHHUS JIUTEPATYPHBIX
aHaJIM3a, OLICHKH, pedepupoBath HMCTOYHUKOB ¥ HAYYHOH JIUTEPATYPHI.
pedepupoBanus JTUTEpaTypHbIE HCTOYHUKHU U | YMeTh: pab0oTaTh C IUTEPATYPHBIMU
JTUTEPATYPHBIX HAy4YHYIO JINTEPATYPY HMCTOYHUKAMU U HAYYHOU

HMCTOYHHUKOB U HAYYHOHN
JIUTEPATYPBl U UCIIOJIB3YET
WX B COOCTBEHHOW HAay4YHO-
HCCJIEI0BATEIBCKON
JIeSITEIIbHOCTH

JINTEPATYPOI.

Buiasers: HaBbIKAMU TIOUCKA,
KBaJTM(HUIIMPOBAHHOTO aHAJIH3a,
OLIEHKHU 1 peepupoBaHUs HAyUHOMH
JUTEPATYPHI.

[1K-2.2. Cnocoben
MIPUMEHSITh HaBBIKU
KBaJTU(PUIIMPOBAHHOTO
aHaJIn3a, OIICHKH,
pedepupoBaHus
JUTEePATYPHBIX HCTOYHHKOB
Y HAYYHOM JINTEPATYPHI B

3HATB: OCHOBBI HAy4HO-
HUCCIIE0BATENbCKON NEITEIHLHOCTH B
o0nactu (hUIOTOTHH.

YMeTh: IPUMEHSTH TIOJTy4eHHBIC
3HaHUS B 00JIaCTU TEOPUU M UCTOPHH
OCHOBHOTO M3y4aeMOTO S3bIKa
(SI3BIKOB) W TUTEPATYPHI (JIMTEPATYD),




COOCTBEHHOI Hay4YHO-
HUCCIIEIOBATEILCKON
OCATCIIBHOCTHU

TEOPUU KOMMYHHKAIIHH,
(buI0IOTMYECKOro aHAIU3a 1
WHTEPIIPETAIIMH TEKCTA B COOCTBEHHOM
Hay4YHO-UCCIIE0BATEIbCKON
NeSTEIIbHOCTH.

Bananers: HayuHBIM CTUJIEM pEYH;
MPAKTUYECKUM OIIBITOM HAy4YHO-
HCCIIeIOBATENLCKOM 1eATEIbHOCTH B
pa3HbIX 001aCTIX (HUIOTOTHH.

IIK-2.3 CriocobeH
MPEJCTABIISATh PE3YIbTATHI
coOCTBEHHOM Hay4YHO-
HCCIIe0BaTEIbCKOM

eI TEeTLHOCTH C
MPUMEHEHUEM HABBIKOB
OpaTOPCKOT0 UCKYCCTBA

3HATh: OCHOBHBIC BU/IbI U TUIIBI
MPEJCTaBICHUS HAyYHOH HH(OpMaIH
B YCTHOM M MUCHbMEHHOM (opMax,
QJITOPUTM CO3JaHMA JAOKJIa1a 1
coO0O01IeHus IO pe3yIbTaTam
COOCTBEHHBIX MCCIIEJOBAHU B
00JacTH A3bIKO3HAHUA U
JTUTEPaTypOBEICHUS.

YMeThb: BEIOMpATh UCTOYHUKH U
WCKaTh HAyYHYIO JUTEPATypy VIS
W3YYEHHUs, aHATU3UPOBATH U
CHHTE3UPOBaTh HH(OPMAIIHIO,
MOJTy4aeMyI0 U3 Pa3InYHbIX
MH(POPMALMOHHBIX UICTOYHUKOB,
c03/1aBaTh U OPOPMIISTH B MUCEMEHHOM
(dbopMe pe3yabTaThl COOCTBEHHBIX
UCCIIEIOBaHM, B TOM YHUCIIE C IEJIBIO
UX TOCTIEIYIOIEro YCTHOTO
MIPEJICTaBICHHUS.

Baaners: HaBbIKAMM y4acTus B
HAYYHBIX JUCKYCCHUSX U CTPATETHUSIMU
MOBEJCHHS MIPU AEMOHCTPALIUU
Pe3yJIbTaTOB MPOBEAEHHOTO
UCCIICIOBAHMSL.

[1K-3. Bnaneet HaBBIKAMU
MMOJTOTOBKH U
pPEIaKTUPOBAHUS HAYIHBIX
myOJIMKaIi

T1K-3.1 Bnageet HaBBIKAaMU
MUCbMEHHOTO M3JI05KEHUS
OCHOBHBIX TIOJIOKEHUH U
pe3yabTaTOB COOCTBEHHOM
HAy4YHO-HCCIIEeI0BATEIbCKON
JESATEIbHOCTH U
KOPPEKTHOI mepeaaun ux
COJZIepKATEIBHOU CTOPOHBI

3HATB: OCHOBHBIE BU/IbI U TUIIBI
MIpeICTaBICHUS HayYHOH HH(OpMaIiH
B MMUCHbMEHHOMH (hopMe, METOJOTIOTHIO
HAayYHO-UCCIIEN0BATEIbCKON
NeSITeIbHOCTH.

YMeTh: co31aBaTh U OPOPMIISTH B
MUCBEMEHHON (hopMe pe3yNbTaThl
COOCTBEHHBIX MCCIIEJOBAHUH B
obnacTu GUIOIOTHH.

Baaners: NOHATUIHBIM annapaToM
TEOPETUKO-TUTEPATYPHBIX AUCIUILINH,
HaBBIKAMU TIOJITOTOBKU U
pEeAaKTUPOBAHUS HAYUHBIX

1y OnuKanuil.

I1K-3.2 3naer npasuna
o OopMIICHHUST HAyYHBIX
myOnuKanui

3HaTh: pa3Hble TUIIBI HAYYHBIX
TEKCTOB; IPUHLIUIIBI HATUCAHUS U
PEAAKTUPOBAHUSA HAYUHBIX
myOMKanuil; CTpyKTypy Hay4HOMR
Ty OJIMKAITUH.




YMeTh: c03/1aBaTh U PEIAKTUPOBATH
Hay4YHYIO MMyOIHKAIUIO C
COOJTIOZICHUEM €€ CTPYKTYPHI.
Buiamers: HaBBIKAMH UCTIONB30BaHUS
HAay4YHOT'O CTUJIA U3JIOKCHUA; YMCHUCM
KOPPEKTHO BBICTPOHTD JIOTUIECKHE
CBSI3U B HAYYHO-ITyOIUIIUCTUYECKOM

TEKCTE.
[1IK-3.3 Bnageer HaBbikamMu | 3HATh: OCHOBHbBIE
MOJITOTOBKH HAYYHBIX oubimorpadudeckre UCTOYHUKH U
0030pOB, aHHOTAIIHIA, MTOVICKOBBIE CUCTEMBI.
pedepaToB, COCTaBICHHS YMeTh: OCYIIECTBIIATh TIOUCK
o6ubnmorpaduit mo Tematuke | 6bubimorpadun Mo TemMe UccIeI0BaHUA,
MIPOBOIUMBIX COCTaBJISITH OMOIMOTpadUIECKUiA
WCCIIeIOBAaHH, TIPUEMaMU 0030p Hay4HOH JINTEPATYPHI;
oubmorpaduaeckoro (hopMyITUpOBaTH OCHOBHBIE TIOJIOKCHUS
OIHCAHUS HAYYHOU CTaThU MPHU COCTABICHUH

AHHOTAIINH.

BuiianeTs: HaBBIKAMU TIOJTOTOBKU
aHHOTAIM{, HAYYHBIX 0030pOB,
cocTaBlieHUs pedepaToB U
oubamorpadwuii.

1.3. MecTO AUCHUIIIMHBI B CTPYKTYpPe 00pa30BaTe/IbHOI NPOrpaMMbl

JucuuruinHa «Vctopust aHITIUMICKOTO JINTepaTypOBEACHU» OTHOCUTCS K 4acTH, (hopMupyemon
yYaCTHUKaMHU 00pa30BaTEeIbHBIX OTHOIICHHUH OJI0Ka TUCIMIUIMH y4eOHOTO TUTaHa.

Jlis ocBOEHMS JUCLUIUIMHBI HEOOXOAMMBI 3HAHUS, YMEHUS U BIAJCHUS, CPOPMUPOBAHHBIC B
XOle M3Yy4YECHHUS CIEAYIOUUX JUCHUIUIMH M IPOXOXKJICHHUsS IpakTUK: IHOCTpaHHBIM A3BIK B
po¢eCCUOHATILHOM 1eATENIbHOCTH, AKTyallbHbIE MPOOJIEMBI JTUTEpATypoBeieH!s, Pyccko-aHriniickue
CBsA3M, MeTO0I0T U UCCIIE0BATEIBCKON NEATEIbHOCTH U aKaJEMUYECKas KyJIbTypa.

B pesynbrate OCBOGHMS IUCHMIUIMHBI (OPMUPYIOTCS 3HAaHUS, YMEHUS U BIAJCHUS,
HEOOXOUMBIC Il U3yUEHUs! CIEAYIOMUX TUCIHMIUIMH U MPOXOKIeHUs MpakTuk: [Ipodeccrnonanso
OPHEHTUPOBAHHBII  TeEpeBOJ,  Hay4dyHO-UCCIIeZoBaTeNbCKasi  pabora,  JIMHrBOCTpaHOBeneHHE
Benukobputanuu, MexKkyJIbTypHOE B3aUMOJIEHCTBUE.

JlucumIuiiHa YNTaeTCsl Ha aHTIIMHCKOM SI3BIKE.

2. CTpyKTYypa AMCUUIJIMHBI
O6m1as TpyJ0EMKOCTh JUCIUIUIMHBI COCTABIISIET 6 3.€., 216 akageMUyecKrx 4acos.

CTpyKTypa TMCUMIJIHHBI 1Jis1 04HO# (PopMbI 00yUeHust

O0beM HOUCHUIUITMHBI B (opME KOHTAKTHOM paboThl 0OyYaroIMXCS C MeJarornyeckuMu
paboTHUKaMu © (WJIK) JHUIAMH, TPUBICKAEMBIMH K peau3alliid 00pa3oBaTeIbHON MPOrpamMMbl HA
WHBIX YCIIOBHSIX, IPH MTPOBEACHUU YUCOHBIX 3aHSATHI:

Cemectp | Tum yueOHBIX 3aHATHIA Komnnuectso
4acoB
2 Cemunapbl 30
3 CeMuHaphl 30
Bcero: 60




O0beM TUCHUILTUHBL B (POpME caMOCTOATENbHON paOOThI 00yYarommxcs coctapiseT 138

AKaJICMHUYCCKUX YaCoOB.

3. Copep:xxanue TUCUMILIHHBI

IlepBas yacte. Cemectp 2.

Ne

HaumenoBanmue pasaesa
JTHCHUILINHBI

Conep:xkanue

Contents of research in English
literary criticism

Literary form: narrative and poetry (New
Criticism, Chicago formalism, structuralism and
semiotics, stylistics, narrative theory)

The task of reading: the intention debates,
reader-response theory, empathy studies,
contemporary proposals about reading in the digital
age.

Literary locations and cultural studies: the
location of literature, the verbal and the visual,
poststructuralism, cultural studies.

The politics of literature: Marxian criticism,
the Frankfurt school and its successors, new
historicism and cultural materialism, postcolonial
theory.

Identities: race and literature, ethnic studies,
gender study.

Bodies and their minds: Freudian and
Lacanian psychoanalytic criticism, archetypal
criticism.

British and American ‘New
Criticism’

“The text itself”. Literary language and organic
unity. New Criticism as intrinsic, objective criticism.
The single best interpretation. The questions New
Critics ask about a literary text. A New Critical
reading of The Great Gatsby.

Phenomenology, hermeneutics,
reader-response criticism

Phenomenology and hermeneutics in literary
studies. Transactional reader-response theory.
Affective stylistics. Subjective reader-response
theory. Psychological reader-response theory. Social
reader-response theory. Defining readers. Some
questions reader-response critics ask about literary
texts. A reader-response analysis of The Great
Gatsby.

Marxist literary criticism

The fundamental premises of Marxism. The role of
ideology. Human behavior, the commodity, and the
family. Marxism and literature. Some questions
Marxist critics ask about literary texts. A Marxist
reading of The Great Gatsby.




Structuralist literary criticism

texts. A structuralist reading of The Great Gatsby.

Structural linguistics. Structural anthropology.
Semiotics. Structuralism and literature. The structure
of literary genres. The structure of narrative
(narratology). The structure of literary interpretation.
Some questions structuralist critics ask about literary

Bropast yacts kypca. Cemectp 3.

1

Deconstructive criticism Pe| Deconstructing human identity. Deconstructing

literature. Some questions structuralist critics ask
about literary texts. A deconstructive reading of The
Great Gatsby.

Psychoanalytic criticism

The origins of the unconscious. The defenses,
anxiety and core issues. Dreams and dream
symbols. The meaning of death and sexuality.
Lacanian psychoanalysis. Classical psychoanalysis
and literature. Some questions psychoanalytic
critics ask about literature. A psychoanalytic
reading of The Great Gatsby.

New historical and cultural criticism

New historicism. New historicism and literature.
Cultural criticism. Cultural criticism and
literature. Some questions new historical and
cultural critics ask about literary texts. A new
historical reading

of The Great Gatsby.

Feminist criticism

Traditional gender roles. A summary of feminist
premises. Getting beyond patriarchy. Multicultural
feminism. Gender studies and feminism. Feminism
and literature. Some questions feminist critics ask
about literary texts. A feminist reading of The Great
Gatsby.

African American and postcolonial
criticism

Racial issues and African American literary history.
Recent developments: critical race theory. African
American criticism and literature. Some questions
African American critics ask about literary texts.
An African American reading of The Great Gatsby.

Postcolonial identity Postcolonial debates.
Postcolonial criticism and literature. Some
questions postcolonial critics ask about literary
texts. A postcolonial reading of The Great Gatsby.

4. O0pa3oBarejibHbIE TEXHOJOTUH
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Jis mpoBelneHHMsT 3aHATHH CEMHHApPCKOTO THIA HCIOJIB3YIOTCS WHTEPaKTHUBHBIE O€celbl,
IPYNIOBBIE TUCKYCCUU, COOOLICHUS U MTPE3EeHTAIIUH.

B nmepuony BpeMEHHOTO TIPUOCTAHOBIICHUSI TIOCEIICHUS OOYYaOIMIMMHCS TOMEIICHUH |
tepputopuu PI'TY st opranuzanuu yd4eOHOTO mporiecca ¢ MPUMEHEHUEM SJIEKTPOHHOTO O0yUYeHUs U
JTUCTAHIIMOHHBIX  OOpa30BaTENbHBIX TEXHOJOTHMH MOTYT OBITh HCIOJB30BAHBI  CIIETYIOIINE
00pa3oBaTeNbHbIC TEXHOJIOTHH:

— BUJICO-JICKIIUU;

— OHJIAMH-JIEKI[MU B PEKUME PEATBHOTO BPEMEHMU;

— DJICKTPOHHBIC YYCOHHUKH, YyueOHBIC TTOCOOUS, HAyUHbIE U3/IaHUS B DJICKTPOHHOM BHJIC U JIOCTYII
K MHBIM 3JIEKTPOHHBIM 00pa30BaTeNIbLHBIM pecypcam;

— CHCTEMBI I 3JIEKTPOHHOTO TECTUPOBAHUS;

— KOHCYJIbTallMU C UCIIOJIb30BAHUEM TEJIEKOMMYHUKAIMOHHBIX CPEJICTB.

5. OneHka nJIaHUPYEeMBbIX Pe3yJIbTATOB 00y4eHHs

5.1 CucreMa oleHUBAHUSA

dopMa KOHTPOJIS Makc. KoJIM4ecTBO 0aJ1JI0B
3a oxny Bcero
padory

Texynmii KOHTPOJIb:

- yyacmue 8 OUCKYCCUU HA CeMUHape 10 bannos 60 bannos

[IpoMexyTouHast aTTeCTalUs — IK3AMEH 40 6asoB

HToro 3a cemecTp 100 6ayoB

[Tomy4yeHHBIN COBOKYIHBIN PE3YIbTAT KOHBEPTUPYETCS B TPAAULIMOHHYIO LKAy OLICHOK U B
nIkaiy oneHok EBponelickoii cucteMbl epeHoca u HakorieHus kpeautoB (European Credit Transfer
System; nanee — ECTS) B COOTBETCTBUY C TaOJIHIICH:

100-6amipHas TpaimonHas mkana [lkana
IKajia ECTS
95 -100 A

2304 OTIIUIHO B

68 — 82 XOPOIIO 3a4TEHO C

56 — 67 D

5055 YIOBIETBOPUTEILHO E

20-49 FX

0-19 HEYJIOBJIETBOPUTEIILHO HE 3aUTEHO F

5.2 Kpurtepum BbICTABJICHUS OLIEHKH 110 JUCIUILJIMHE

Baaasl/ Ouenka mo Kputepuu oneHku pe3yjbTaToB 00y4eHUsI 10 JUCUUIJINHE
HOixkana | aucouMniinHe

ECTS
100-83/ OTJINYHO/ BeicraBnsiercst oOygaroneMycsi, €ClId OH TITyOOKO ¥ IPOYHO YCBOMII TEOPETHUCCKHUN U
AB 324TEHO MIPAKTHYECKUH MaTepHall, MOKET IIPOJIEMOHCTPHPOBATH ATO Ha 3aHATUAX U B XOJIE

>

MIPOMEKYTOUHOU aTTECCTAIIUU.

OO0y4JaroIIUiiCsS UCUEPITHIBAOIIE U JIOTHYECKH CTPOWHO M3JIaracT yueOHbI MaTepua,
YMEET yBsI3bIBATh TCOPHIO C MIPAKTUKOM, CIIPABIISICTCS ¢ PEIICHUEM 3a1a
poheCCHOHATBHOMN HAIPABICHHOCTH BBICOKOT'O YPOBHS CJIOKHOCTH, IPABUIIBHO
00OCHOBBIBACT PUHSTHIE PELICHUSL.

CB000THO OPHEHTHPYETCS B yUeOHOH M PO eCCHOHATBHOMN JINTEPATYPE.
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Bamabl/ | Ouenka mo Kpurepuu oueHKH pe3yJbTaToB 00yUYeHUs 10 TUCHUTIIIHHE

HIkana | gucHUIIHHE
ECTS

OreHKa M0 TUCIUTUIAHE BRICTABIISIOTCS 00yJaromeMycs ¢ Y96TOM pe3yIbTaToB

TEKYLIEH U IPOMEKYTOUHOM aTTECTalUHU.

Kommnereniyu, 3aKperyiéHHbIC 33 TUCIUILIMHOMN, COPMHUPOBAHBI HA YPOBHE —

«BBICOKHI.

82-68/ XOopoIo/ BricTaBisercss 00y4aromeMycsi, €I OH 3HAeT TEOPETUIECKUH U MPaKTHIeCKUI

MaTepHal, TPaMOTHO U IO CYILECTBY U3JIaraeT €ro Ha 3aHSATUSX U B X0/

MIPOMEXKYTOYHOM aTTeCTalliH, HE JOIYCKasl CYyLIECTBEHHBIX HETOUHOCTEM.

OO0y4JarolHiics MPAaBUIBHO MPUMEHSICT TCOPETUICCKUE TTOIOKEHUS TP PEIICHUN

MPAKTUIECCKUX 3a]1a4 PO ECCUOHATBHOM HANIPABICHHOCTH PAa3HOTO YPOBHS

CJIOKHOCTH, BJIaJIC€T HEOOXOAUMBIMH JIJISl 3TOTO HABBIKAMH U MTPUEMAMH.

JlocTaToYHO XOPOLIO OPUEHTUPYETCS B YUeOHOU 1 podeccroHanbHOM auTepaType.

OreHKa 1Mo JUCTIUTUIMHE BRICTABIISIOTCS 00ydaromeMycs ¢ YI6TOM pe3yIbTaToB

TEKYLIEN U IPOMEXKYTOUHOM aTTECTalUH.

Komnerenmmu, 3akpermi€éHHbIC 32 TUCIUILINHOMN, COPMHUPOBAHBI HA YPOBHE —

«XOPOLIMIAY.

67-50/ YIOBJIETBO- BericTaBisieTcss 00y4aroneMycsi, €CJIi OH 3HAeT Ha 0A30BOM YPOBHE TCOPETHUYCCKHIA U

MPAaKTUICCKUIA MaTepHal, J0MyCKaeT OTICIBHbIC OMHOKK MPU €ro N3JI0KCHUU Ha

3aHATHUAX U B XO/I€ IPOMEXYTOUHOM aTTecTaluH.

OOyuaroNMiicst UCTIBITHIBAET ONPE/ICTAEHHbBIE 3aTPyTHEHUSI B IPUMEHEHUH

TEOPETHUYECKUX TOJIOKEHUI MTPH PEIICHUHN MPAKTHUSCKUX 3a7a4 MPOo(ecCHoHAIEHON

HaIPaBJICHHOCTH CTAaHAAPTHOTO YPOBHS CIIOKHOCTH, BIa/leeT HEOOXOIUMBIMH IS

3TOro 0230BBIMU HABBIKAMH U MPUEMAMHU.

JleMOHCTpHUpYyeT HOCTaTOYHBIN YPOBEHD 3HAHUS YICOHOH TUTEpaTyphI MO JUCIUTLINHE.

O1ieHKa M0 JUCUMIUIMHE BBICTABILIFOTCS 00y4aromeMycst ¢ y4€ToM pe3ysIbTaToB

TEKYIIeH U MPOMEXYTOUHOM aTTeCTaIlUH.

Komnerenmuu, 3aKperi€éHHbIe 3a TUCIUTDINHOMN, COPMHUPOBAHBI HA YPOBHE —

«J1I0CTaTOYHBINY.

49-0/ HEYJIOBJICT- BricTraBisercss 00y4aromemMycsi, eCiIi OH He 3HaeT Ha 0a30BOM YPOBHE TEOPETHUCCKUI

F,FX BOPHTEIBHO/ U NIPAKTHYECKHI MaTepHalt, JOMyCKaeT rpyObIe OMMOKH TIPH €TO N3TI0KCHUU Ha
3aHATHUSAX U B XOJI€ TPOMEXKYTOUHOM aTTecTalu.

HC 3a4TCHO OOy4JaroLINICS UCTIBITEIBACT CEPhE3HBIC 3aTPYTHCHUS B IPUMCHEHUH TCOPSTUICCKUX

MTOJIOKCHHUH TIPU PEIICHUH MTPAKTUICCKUX 3a/1a4 MPOPEeCCHOHATIBHOMN HAPABICHHOCTH

CTaHAApPTHOI'O YPOBHS CIIOKHOCTHU, HC BJIAJICET HCOGXO[[I/IMIJIMI/I JJIA 3TOr'O HaBBIKaMH U

npuéMamu.

JemoncTpupyer ¢pparMeHTapHbIe 3HAaHUSA y4eOHOM TUTEPaTyPHI IO AUCIHUILIIHE.

OreHKa o JUCHIUIUIAHE BRICTABISIOTCS 00ydaromeMycs ¢ Y46TOM pe3yIbTaToB

TEKYLIEN U MPOMEXYTOUHOM aTTECTaIUH.

KomMmrmereHun Ha ypoBHE «JOCTaTOUHBIN», 3aKPEIUIEHHBIE 32 TUCIUILUIMHOMN, HEe

c(OpPMHUPOBaHBI.

C 3a4YTEHO

D,E puTeIpHO/
3a4TECHO

5.3 OueHouHble cpeAcTBa (MaTepHaJbl) VIS TEKYLIEro KOHTPOJS YCIEeBAEMOCTH,
NPOMEKYTOYHOM aTTeCTANMH 00y4aroIMUXCS M0 JUCIUIIIHHE

KonTponb ycBoeHMs — cojaepikaHUs Kypca NpOBOAMTCA B (opMe ayIuTOpHOH NpOBEpKU
TOTOBHOCTHU CTYJICHTOB K 3aHSTHSIM.

l. [Ipsimple BOMpOCHI, OTBETHI HAa KOTOPBIE CTYAEHT MOXET HAWTH B KOHCIEKTaX
MIPAKTUYECKHUX 3aHATUN M 00CYXAaeMOM Ha MPaKTUYECKUX 3aHATUSAX JINTEPATYPBHI.

2. 3azaHus, BBIIIOJHEHUE KOTOPBIX TPEOYET ONOpPHI Ha MOJIyYEHHbIE 3HAHUS (OIIpeeIeHHEe
[IOBECTBOBATEILHOM CUTYyAallUH, ONPEEIIEHNE CTUXOTBOPHOTO METPA, MOMCK CTUIIMCTUYECKUX SIBJICHUN
B TEKCTE U MPOY.).

3. TBopueckue 3amaHusi, CBA3aHHbIE C COJEpXKaHUEM Kypca (MOATrOTOBKa JOKIaja,
MIPE3CHTAINH | TPOH..).
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IIpuMepbl KOHTPOJIbHBIX BONPOCOB 0 AHAJIN3Y W30PAHHOI0 TEKCTA

The following questions are intended as models. They can help you use different approaches to interpret the
literary works to which they refer or other texts of your choice.

Topic:

Topic:

British and American New Criticism

In Kate Chopin’s “The Storm” (1898), how do nature imagery and point of view support the theme that
individual circumstances, not abstract rules, determine what is right and wrong, healthy and unhealthy?
In Alberto Moravia’s “The Chase” (1967), how does the characterization of the narrator, the story’s
opening and closing scenes, and the use of nature imagery support the theme that adultery is a form of
emotional distance that signals the end of intimacy in a marriage?

How does Langston Hughes’ “The Negro Speaks of Rivers” (1926) use geographical, historical, and
biblical allusion, as well as nature imagery, to forward his theme about the negro race? How would you
state that theme?

In Arthur Miller’s Death of a Salesman (1949), how does setting work to create sympathy for Willy as
the victim of forces beyond his control, thus contributing to the theme that the needs of the individual
are often sacri- ficed to the demands of society?

In Toni Cade Bambara’s “The Lesson” (1972), how is the topic of initiation suggested by the point of
view from which the story is told, the narrator’s tone of voice and use of slang, and the imagery used to
describe the toy store and the children’s response to it? What theme do you think is implied by your
analysis of these formal elements? Is that theme borne out by the story’s characterization of the
narrator? How? (If not, try to find a theme that is supported by all of these formal elements.)

Reader-response criticism

As the reader moves through each of the five sections of Kate Chopin’s “The Storm” (1898), what
reading experience is produced by the story’s indeterminacy (for example, actions, characters, and
images that are not clearly explained or that could have multiple meanings)? How is this read- ing
experience reflected in the story’s thematic content (for example, char- acters “reading,” or decoding,
other characters or situations)?

What does a line-by-line analysis of Robert Hayden’s “Those Winter Sundays” (1975), or any other
poem you would like to use, reveal about the ways in which the poem structures the reader’s response
as an event that occurs in time?

What does the history of critical response to Joseph Conrad’s Heart of Darkness (1902) reveal about the
interpretive communities that have analyzed the novel? You might, for example, differentiate and
analyze interpretive communities by determining the interpretive strategies used, the assumptions on
which those strategies were based, and the readings that were thereby produced.

Using a narrative with a strong focus on issues of gender, race, and/or socio-economic class—for
example, Toni Morrison’s The Bluest Eye (1970)—collect a series of brief response statements from
your students (or classmates or book-club members). Response statements should focus on sections of
the narrative (selected by you) in which these issues are clearly foregrounded. Use these written
responses and what you learn from group discussions to analyze the possible relationships between
one’s own gender, race, and/or socioeconomic background and one’s responses to the narrative’s repre-
sentations of gender, race, and/or socioeconomic background. Although this exercise is speculative
rather than scientific, what inferences can you derive from it that might be worth putting into
experimental practice in the teaching of literature?

Select a text you loved (or hated) as a youngster but that you haven’t reread in years. Relying on
memory and on any diary entries, letters, or the like that you may have available, summarize the story
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Topic:
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as you remember it, and write a thorough response statement from the perspective of your initial
encounter with the book, including the personal experiences and rela- tionships that helped you relate to
the book at the time. Now read the book again, and write a current response statement. What does a
response-analysis statement, comparing and contrasting your two encounters with the text, reveal about
the role of subjective factors and interpretive strate- gies in the way readers make meaning? How might
you apply what you’ve learned to improve the way literature is taught?

Marxist literary criticism

How is the rigid class structure evident in William Faulkner’s “A Rose for Emily” (1931) responsible
for much of the story’s action and characterization? Would you say the story does or does not invite us
to criticize the classism it represents?

What can we learn from Toni Cade Bambara’s “The Lesson” (1972) about conspicuous consumption
and commodification? How does the story use its representation of these capitalist realities to criticize
class oppression?

How does John Steinbeck’s The Grapes of Wrath (1939) qualify as a Marxist critique of American
capitalism? How does the novel’s form (realism) support that critique? How does the ending of the film
version (which is flawed, from a Marxist perspective) undermine the more realistic ending of the novel?

Describe the class system operating in the lives of the characters in Kate Chopin’s “The Storm” (1898).
In what ways does the story fail to criticize, and fail to invite us to criticize, the classism it depicts?

How does Langston Hughes’ “On the Road” (1952) qualify as a Marxist critique of organized religion?

Structuralist literary criticism

How might you use Frye’s theory of mythoi to analyze Joseph Conrad’s Heart of Darkness (1902)?
What kind of hero is Kurtz? How would you clas- sify Marlow? In what sense might the novel be called
a tragedy? In what sense does it belong to the genre of irony? What might our difficulties (or
disagreements) in classifying this text suggest about Conrad’s novel or about our system of
classification?

Toni Morrison’s Beloved (1987) is structured by the interweaving of several narratives, each the story of
a particular character. There are, among others, narratives associated with Sethe, Denver, Beloved,
Baby Suggs, Paul D, and Stamp Paid. Identify all the narratives present in the novel and analyze them
structurally, as if they were a collection of stories (which, in a sense, they are). Is there a narrative
grammar that informs all the “stories,” or does a structural analysis reveal that they belong to different
structural groups? What does your analysis suggest about the way in which Morrison’s novel and
similar texts make meaning?

William Faulkner’s story “A Rose for Emily” (1931) has a complex structure that lends itself well to
Genette’s theoretical framework. Using Genette’s categories, analyze the text in terms of the
relationship among story, narrative, and narration. Be sure to discuss the functions of tense (order,
duration, and frequency), mood (distance and perspective), and voice. How does your analysis help you
understand the narrative effects Faulkner achieves in this story? Do your findings apply to other
Faulkner works?

Although their content is quite different, Katherine Anne Porter’s “The Jilting of Granny Weatherall”
(1930) and Tillie Olsen’s “I Stand Here Ironing” (1956) are short stories with a number of structural
similarities. For example, both consist largely of interior monologues; both are narrated by a character
within the story who has a very limited, subjective point of view; and both are structured by a series of
flashbacks. What other structural similarities can you find? Draw on the structural narratologist(s)
whose work you find most helpful in illuminating these two pieces. Are structural similarities (or
dissimilarities) related to similarities (or dissimilarities) in theme?
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5. John Steinbeck’s political novel The Grapes of Wrath (1939) was produced as a Hollywood film. For
the most part, the film is very faithful to the novel’s structure, characterization, and theme (the capitalist
exploitation of tenant farmers who fled the Dust Bowl to become migrant laborers in California).
However, the film’s ending is triumphantly optimistic, in direct contrast to the ending of the novel.
Analyze the novel’s genre using Frye’s theory of myths, Frye’s theory of modes, and Scholes’ theory of
modes. Then analyze the ways in which the film’s ending calls for a modification of your classification
of the novel. What do your findings suggest about the conflict between political novels (to which
category the genre of naturalism belongs) and the Hollywood tradition of “the happy ending”?

KonTtpoJubHbie Bonpocs! K 3k3ameny / Exam test questions

1. 3apoxnaenne nutepatypHoii kputuku B Auriuu / The beginnings of the literary criticism in
England

2. bpuraHckas n amepHuKaHcKast «HOBasi Kputukay / British and American ‘New Criticism’

deHoMeHOIIoT U, TepMEHEBTHKA, perienTuBHas screTuka / Phenomenology, hermeneutics,

reader-response criticism

Mapkcuctckas muTeparypHas Kputuka / Marxist literary criticism

CrtpykTypaiu3Mm B TUTepaTypHOi kputuke / Structuralist literary criticism

JluTeparypHast KpUTHKA U «IEKOHCTPYKIU» / Deconstructive literary criticism

[Ncuxoananu3 B muteparypHoit kputuke / Psychoanalytic literary criticism

HoBas «ucropuueckas u KynbTypHas kputuka» / New historical and cultural criticism

deMuHU3M B TUTepaTypHOit kpuTHKe / Feminist literary criticism

0. AdpoamepukaHCKas U MOCTKOJIOHUANIbHA KpuTHKa / African American and postcolonial
criticism

[98)

=0 X NNk

OTBeT Ha KOHTPOJBHBIA BOMPOC HA dK3aMEHE MOXKET OBITh 3aMCHEH HamucaHueM pedepara-scce (He
MeHee 10 ThIC. 3HaKOB) ¢ aHATU30M W30PAaHHOTO JIUTEPATYPHOTO TeKCTa /

The answer to the test question on the exam can be replaced by writing an essay (at least 10 thousand
characters) with an analysis of the selected literary text.

6. YueOHO-MeTOAM4YEeCKOe 1 HH(OpPMALIMOHHOE 00ecTieyeHHe TUCHMILTUHBI
6.1 Cniucoxk HCTOYHUKOB H JINTEPATYPbI
HcTrounuku

OcHoBHBIE
1. Fitzgerald, Francis Scott. The Great Gatsby (m060e nznanue).
2. Tyson, Lois. Critical Theory Today. A User-Friendly Guide. New York, London: Routledge,
2006.

JlomoJiHUTENBLHBIE
1. 3amagHoe nureparypoBeneHue XX Beka: JHuukiIoneaus. M., 2004.

2. Meyer, Michael. Literature to Go. Boston, New York: Bedford / St. Martin’s, 2011.
Jlureparypa

OcHoBHast
1. A Companion to Literary Theory / Ed. by David H. Richter. Oxford: Blackwell Publ., 2018.
2. Eagleton, Terry. Literary Theory. An Introduction. 2nd ed. Oxford: Blackwell Publ., 1996.
3. Selden, Raman. A Reader’s Guide to Contemporary Literary Theory / Raman Selden, Peter
Widdowson, Peter Brooker. 5th ed. London, New York, etc.: Pearson, Longman, 2005.
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JonmostHuTeIbHAS
1. TlosTuka: cioBaph akTyaJbHBIX TEPMUHOB U MOHATHM / T11. Hayd. pea. H.JI. Tamapuenko. M.:

WznarensctBo Kynarunoii; Intrada, 2008.

2. CpasnautenbHoe auTeparypoBeaeHue: Poccus u 3aman, XIX Bex / [lox pen. B.b. Karaesa u
JL.B. Yepneu. M., 2008.

3. Xammses B.E. Teopus murepaTypbl: y4eOHUK : 1711 CTYICHTOB YUPEKIACHUH BBICIIL. TIPOd.
oOpa3zoBanus, 00yJaromuxcs no HanpasiaeHuto noarot. 032700 - @unonorus. M.: Akagemus,
2013.

4. HImuz B. Happaronorusa. M., 2008.

5. Bloom, Harold. The Western Canon. The Books and School of the Ages. New York, London:
Harcourt Brace & Company, 1994.

6. Jameson F. The Cultural Turn. Selected Writings on the Postmodern. /983—-71998. Verso,
London 1998.

7. Richardson, Brian. A Poetics of Plot for the Twenty-first Century. Theorizing Unruly
Narratives. Columbus: The Ohio State University Press, 2019.

6.2 IlepeueHb pecypcoB HH(POPMALMOHHO-TEIEKOMMYHUKAIIMOHHOM ceTu «AHTepHET».

Hanmonanenas anekrponnas 6ubnuoreka (HOb) www.rusneb.ru
ELibrary.ru Hayunas snektponHas 6ubimoreka www.elibrary.ru
OnexTponHas oubnuoreka Grebennikon.ru www.grebennikon.ru
Cambridge University Press

ProQuest Dissertation & Theses Global

OPAC und elektronische Ressourcen der Universititsbibliothek der RGGU: https://liber.rsuh.ru
PAC und elektronische Ressourcen der Universitétsbibliothek der Univ. Freiburg:
https://katalog.ub.uni-freiburg.de/opac/

Deutsche Nationalbibliothek: https://portal.dnb.de/opac.htm?method=showOptions

Karlsruher Virtuelle Katalog (KVK): https://kvk.bibliothek.kit.edu/?

kataloge=K 10PLUS &kataloge=BVB&kataloge=NRW &kataloge=HEBIS&kataloge=HEBIS RETRO
&kataloge=KOBV_SOLR&kataloge=DDB&kataloge=STABI BERLIN&digitalOnly=0&embedFullti
tle=0&newTab=0

World Catalogue: https://www.worldcat.org/de

Google Books: https://books.google.de

Google Books Ngram Viewer: https://books.google.com/ngrams/graph?
content=&year_start=1800&year_end=2019&corpus=de-2019&smoothing=3

Google Trends: https://trends.google.de/trends/?geo=DE

Voyant Tools: https://voyant-tools.org

TextGrid: https://textgrid.de

Deutsches Textarchiv: https://www.deutschestextarchiv.de

Zeon.org: http://www.zeno.org

existdb: http://exist-db.org/exist/apps/homepage/index.html

Internet Archiv: https://archive.org

Deutsches Worterbuch Grimm: http://dwb.uni-trier.de/de/

Digitales Worterbuch der deutschen Sprache: https:/www.dwds.de

6.3 IIpodeccuoHanbHbIe 0a3b1 JAHHBIX 1 HH(POPMALMOHHO-CIIPABOYHbIE CHCTEMbI
Joctyn k mpodeccroHanbHbIM 0a3am naHHbIX: https://liber.rsuh.ru/ru/bases

WudpopmanroHHble CIIpaBOYHbIE CUCTEMBI:


https://www.dwds.de/
http://dwb.uni-trier.de/de/
https://archive.org/
http://exist-db.org/exist/apps/homepage/index.html
http://www.zeno.org/
https://www.deutschestextarchiv.de/
https://textgrid.de/
https://voyant-tools.org/
https://trends.google.de/trends/?geo=DE
https://books.google.com/ngrams/graph?content=&year_start=1800&year_end=2019&corpus=de-2019&smoothing=3
https://books.google.com/ngrams/graph?content=&year_start=1800&year_end=2019&corpus=de-2019&smoothing=3
https://books.google.de/
https://www.worldcat.org/de
https://kvk.bibliothek.kit.edu/?kataloge=K10PLUS&kataloge=BVB&kataloge=NRW&kataloge=HEBIS&kataloge=HEBIS_RETRO&kataloge=KOBV_SOLR&kataloge=DDB&kataloge=STABI_BERLIN&digitalOnly=0&embedFulltitle=0&newTab=0
https://kvk.bibliothek.kit.edu/?kataloge=K10PLUS&kataloge=BVB&kataloge=NRW&kataloge=HEBIS&kataloge=HEBIS_RETRO&kataloge=KOBV_SOLR&kataloge=DDB&kataloge=STABI_BERLIN&digitalOnly=0&embedFulltitle=0&newTab=0
https://kvk.bibliothek.kit.edu/?kataloge=K10PLUS&kataloge=BVB&kataloge=NRW&kataloge=HEBIS&kataloge=HEBIS_RETRO&kataloge=KOBV_SOLR&kataloge=DDB&kataloge=STABI_BERLIN&digitalOnly=0&embedFulltitle=0&newTab=0
https://portal.dnb.de/opac.htm?method=showOptions
https://katalog.ub.uni-freiburg.de/opac/
https://liber.rsuh.ru/
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1. Koncynsrant Ilmoc
2. Tapanr

7. MaTepuajbHO-TeXHUYeCKOe o0ecneyeHue TUCIUNINHBI

Hns obecniedeHWss  NUCHMIUIMHBI  WCTONB3YETCS ~ MaTepualbHO-TEXHWYEeCcKas  0aza
00pa3oBaTEeNBFHOTO YUPEKICHUS: yueOHbIE ayIUTOPUH, OCHAIEHHBIE KOMITBIOTEPOM H TMPOEKTOPOM
JUTSL IEMOHCTpAIIMU y4eOHbIX MaTepHasIoB.

CocTaB IPOrpaMMHOTO 00ECIICUCHHS:
1. Windows

2.  Microsoft Office

3. Kaspersky Endpoint Security

8. O0ecneuenne o0pa3oBaTeIbHOrO MpoLEcca JJIS JIUI ¢ OTPAHUYEHHBIMU BO3MOKHOCTSIMH
310POBbSl U HHBAJIU/I0B

B xome peamuzanuu AWCIHMILIAHBI HCIOJB3YIOTCS CICAYIONINE JIOTIOJHUTEIBHBIC METOJIbI
o0ydeHHsl, TEKYIIEro KOHTPOJIS YCIEeBAEMOCTH M TMPOMEKYTOYHOW aTTecTallud OOydYaromuxcsl B
3aBUCUMOCTH OT WX UHAUBUIYATBHBIX OCOOCHHOCTEH:

® ISl CJENbIX M CIA0OBUIAAIIUX: JIEKIMU OGOPMIISIOTCS B BUAE DJIEKTPOHHOTO JOKYMEHTA,
JOCTYITHOTO C TIOMOIIBIO KOMITBIOTEpA CO CIEIUATM3UPOBAHHBIM IMPOTPAMMHEIM 00CCIICUCHUEM;
MMChMEHHBIC 3aJ[aHMsI BBITIOJMHSIOTCS HAa KOMIBIOTEPE CO CHEIHATIM3UPOBAHHBIM MPOTPAMMHBIM
o0OecrieueHneM WM MOTYT OBITh 3aMEHEHBI YCTHBIM OTBETOM; OOECIICUMBACTCS WHAWBHUIYyATbHOE
paBHOMepHOe ocBelleHue He MeHee 300 JIOKC; Al BBIMOJHEHUS 3a/laHusl MPU HEO0OXOIUMOCTU
MIPEIOCTABIISICTCS YBEIMYMUBAIOINIECE YCTPOMCTBO, BO3MOXKHO TAaKXKe HCIOIB30BAaHUE COOCTBEHHBIX
YBEJIMYUBAIOLIUX YCTPONUCTB; MUCbMEHHBIE 3aaHus O(POPMIISIOTCS YBETUUYECHHBIM MIPUPTOM; IK3aMEH
1 324€T MPOBOJATCS B YCTHOU (DOpPME MITH BBITIOIHSIOTCS B TUCHMEHHOU (hopMe Ha KOMITBIOTEPE.

® I TIIYXHX W CIA0OCHBIIAIMINX: JCKIUH OQOPMIISIOTCS B BHJIC JJCKTPOHHOTO JOKYMEHTA,
aub0  mpefocTaBiseTCsl  3BYKOYCWJIMBAIOIIAs — ammaparypa HWHAUBUAYATbHOTO  TOJB30BaHUS;
MMMCbMEHHBIC 3aJaHUS BBINIOJIHAIOTCS HAa KOMITBIOTEPE B IMHCBMEHHOW (opme; dK3aMeH | 3a4éT
MIPOBOASATCS B MUCbMEHHOM (pOopMe Ha KOMITBIOTEPE; BO3MOXKHO MPOBE/ICHUE B (JOPME TECTUPOBAHHUS.

® IS JIWI] C HAPYIICHUSMHU OIOPHO-JBHUTAaTEIILHOTO ammapara: JeKIUU Oo(GOopMIIIIOTCS B BUJC
ANEKTPOHHOTO JOKYMEHTa, JOCTYIIHOTO C TOMOUIBI0 KOMIBIOTEPA CO CHEIHATU3UPOBAHHBIM
MPOrpaMMHBIM ~ O0ECTIEYCHHEM; IMHCHMEHHBIC 3aJaHWsl BBIMOJHSIOTCS HAa KOMIIBIOTEPE CO
CHEIMATM3UPOBAHHBIM MPOTPAMMHBIM OOECTIeUeHHEM; SK3aMEH U 3a4€T MPOBOJATCSA B YCTHOU Qopme
WJIH BBITIOJTHSIOTCS B TUChMEHHOU (hOpMe Ha KOMITBIOTEPE.

[Tpu He0OXOMUMOCTH TMpeTyCMaTPUBACTCs YBEIMUEHNE BPEMEHH I MTOJTOTOBKH OTBETA.

[Tporienypa mpoOBENCHUS MPOMEKYTOYHOW aTTECTAIMH JJIsi OOYYaIONIUXCSl YCTAHABIUBACTCS C
y4€TOM UX WHIAMBUAYATbHBIX MCUXOPU3NYECKUX ocobeHHOoCTel. [IpomexxyTouHast aTTecTaus MOKeT
MIPOBOJIUTHCS B HECKOJIBKO ATAIOB.

[Ipy mnpoBeaeHHMH TMpOLEAYPHl OIEHUBAHUS pPE3YJIbTATOB OOyuYeHHUs IperycMaTpUBaeTCs
WCIIOJIb30BAaHUE TEXHUYECKUX CPENICTB, HEOOXOAMMBIX B CBSI3U C WHAWBHIYAIBHBIMH OCOOCHHOCTSIMHU
oOyyaromuxcsi. OTH CpeACTBAa MOTYT ObITh TPEAOCTABICHBl YHUBEPCUTETOM, WJIH MOTYT
WCIIONTB30BAThCS COOCTBEHHBIC TEXHUUECKHUE CPEJICTRA.

[TpoBenenue mpoueaypsl OIEHUBAHUS PE3YJIBTATOB OOYUYEHHUS JOMYCKAeTCsS C HCIOIb30BAaHUEM
JTUCTAHIIMOHHBIX 00Pa30BaTEIIbHBIX TEXHOJIOTHH.

OO0ecneunBaeTcss TOCTYNT K HMH(POPMAIIMOHHBIM W OuOIMorpaduueckuM pecypcam B CETH
WuTepHeT u1st Kaxaoro odydvaromierocst B Gopmax, aaanTUPOBAHHBIX K OTPAHUYCHUSM UX 3JI0POBBS U
BOCTIpUSATHUS HHPOPMAIUH:

oI CJETMbIX M CIa0OBUIAAIIMX: B Te4aTHOM ¢opMe yBenuueHHbIM mpudrom, B dopme
AJIEKTPOHHOTO IOKYMEHTa, B (hopMme ayauodaiina.
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® JIJIS TITYXUX U CIIA0OCIIBIIIAIINX: B IEYaTHOU opme, B GopMe AIEKTPOHHOTO JOKYMEHTA.
o i1 00y4aIOMIUXCsI ¢ HAPYUICHUSIMH OMOPHO-/IBUTATENILHOTO ammapaTa: B meyaTHoi (opme, B
(dhopme 2IeKTPOHHOTO TOKYMEHTa, B (popme aynnodaiina.

Y4eOHbIC ayJUTOPHUU I BCEX BHJOB KOHTAaKTHOM M CaMOCTOSITCIIEHOM paOOThI, HaydHas
OuOIMOTEeKa W WHBIE TMOMEIICHHUS JUIi OOYYEeHHS OCHAIEHBI CHEIHAbHBIM O00O0pYJOBaHHEM U
y4eOHBIMH MECTaMH ¢ TEXHHYECKUMH CPEJICTBAMHU O0yUJCHUS:

® ISl CJIETIBIX U CIa0OBUASIIMX: YCTPOUCTBOM JJisi CKAHUPOBAHUS U YTeHUS ¢ Kamepoil SARA
CE; nucnneem Bpaitna PAC Mate 20; npuntepom bpaiinsg EmBraille ViewPlus;

® Uil TAYXWX W CIaOOCHBIIANINX: ABTOMAaTH3MPOBAHHBIM pPabOYUM MECTOM JUIsl JIFOJACH C
HapyIICHHEM CIyXa U cIa0O0CIHbIIAaNINX; aKyCTUIECKHI YCUIIUTENb U KOJIOHKH;

o i OOydYalOMUXCSl ¢ HapYHIICHUSIMH OIMOPHO-JBUTATEILHOTO allapaTa: IepeIBIKHBIMH,
perynupyeMbiMu dproHomudeckumu napramMu CU-1; KOMIBIOTEpHOW TEXHUKON CO CHelHaTIbHBIM
MIPOTPaMMHEIM 00€CTICUCHUEM.

9. MeToanuyeckne MaTepuaJibl

9.1 Il.1aHbI cCeMMHAPCKUX 3aAHATHI

Cemectp 2

Cemunap 1 (6 yacoB). OcHOBHbIE HATIPABJICHUS AHTJIHIICKOI0 JIUTEPATYPOBEICHHS B
KYJbTYPHO-HCTOPHYECKOM KOHTeKcTe (0030pHasi Oecena) / The main trends of the English
literary criticism in the cultural and historical context

Bonpoce! as npeasapureabHoro odcy:xkaenus / Questions for preliminary discussion
11. 3apoxaenue nutepatypHoil kputuku B Aurinun / The beginnings of the literary criticism in
England
12. bputaHckas 1 aMepUKaHCKasi «HOBasi kpuTHkay / British and American ‘New Criticism’
13. denomeHooOTHs, TEPMEHEBTHKA, perienTrBHAs dcTeTrka / Phenomenology, hermeneutics,
reader-response criticism
14. Mapkcuctckas TuTepatypHast Kputuka / Marxist literary criticism
15. CtpykTypanusm B tutepaTypHoi kputuke / Structuralist literary criticism
16. JIuteparypHas KpuTHKa U «IeKOHCTPYKIUs» / Deconstructive literary criticism
17. Tlcuxoananu3 B nmutepatypHoit kputuke / Psychoanalytic literary criticism
18. HoBast «ucTopudeckasi u KylnbTypHast kputuka» / New historical and cultural criticism
19. ®emunu3M B nuTepaTypHoii kputuke / Feminist literary criticism
20. AdpoameprkaHcKkas ¥ IOCTKOJIOHUANbHA KpuTHKa / African American and postcolonial
criticism
JIutepatypa
3anaaHoe nuteparyposeaeHre XX Beka: DHuukioneaus. M., 2004.
Eagleton, Terry. Literary Theory. An Introduction. 2nd ed. Oxford: Blackwell Publ., 1996.
Tyson, Lois. Critical Theory Today. A User-Friendly Guide. New York, London: Routledge, 2006.

Cemunap 2 (6 yacoB). bpuranckas 1 aMepUKaHCKas «HOBasi KpuTuka» / British and American
‘New Criticism’

3amanus
1. Pacckaxwure 00 OCHOBHBIX HJIesIX M30paHHOH cTaThi — Speak on the main ideas of the chosen
article.
2. TIuceMeHHO H3JIOXKHUTE UX B BUJEC KOHCIEKTa-3cce — Write an abstract of the article.
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3. Tlpoananusupyiite u30paHHOE CTUXOTBOPEHHE / paccka3 / pOMaH B aCMEeKTe «HOBOW KPUTHKI
Analyze the selected poem / novel / story in the ‘new critical’ perspective.

HcTounuku
Fitzgerald, Francis Scott. The Great Gatsby.
Tyson, Lois. Critical Theory Today. A User-Friendly Guide. New York, London: Routledge, 2006, pp.
150 — 164.
Meyer, Michael. Literature to Go. Boston, New York: Bedford / St. Martin’s, 2011
Jlureparypa
A Companion to Literary Theory / Ed. by David H. Richter. Oxford: Blackwell Publ., 2018, pp. 11 —
23.
Selden, Raman. A Reader’s Guide to Contemporary Literary Theory / Raman Selden, Peter
Widdowson, Peter Brooker.— 5th ed. London, New York, etc.: Pearson, Longman, 2005, pp. 15 — 28.
Tyson, Lois. Critical Theory Today. A User-Friendly Guide. New York, London: Routledge, 2006, pp.
135 — 150.

Cemunap 3 (6 yacoB). PenentuBHasi actetuka / Reader-response criticism
3aganus

1. Pacckaxute 00 OCHOBHBIX HjesIX U30paHHOM cTaThu — Speak on the main ideas of the chosen

article.
2. TluceMeHHO U3I0KUTE UX B BUIE KOHCIIEKTa-3cce — Write an abstract of the article.
3. Tlpoananusupyiite n30paHHOE CTUXOTBOPEHHE / paccKka3 / pOMaH B aCleKTe PEIEeNTUBHON
acretukn — Analyze the selected poem / novel / story in the ‘reader-response’ perspective.

Hctounuku
Fitzgerald, Francis Scott. The Great Gatsby.
Tyson, Lois. Critical Theory Today. A User-Friendly Guide. New York, London: Routledge, 2006, pp.
190 —202.
Meyer, Michael. Literature to Go. Boston, New York: Bedford / St. Martin’s, 2011
Jluteparypa
A Companion to Literary Theory / Ed. by David H. Richter. Oxford: Blackwell Publ., 2018, pp. 114 —
138.
Eagleton, Terry. Literary Theory. An Introduction. 2nd ed. Oxford: Blackwell Publ., 1996, pp. 47 — 78.
Selden, Raman. A Reader’s Guide to Contemporary Literary Theory / Raman Selden, Peter
Widdowson, Peter Brooker.— 5th ed. London, New York, etc.: Pearson, Longman, 2005, pp. 45 — 61.
Tyson, Lois. Critical Theory Today. A User-Friendly Guide. New York, London: Routledge, 2006, pp.
169 — 189.

Cemunap 4 (6 yacoB). MapkcucTckas JuTepatypHasi kputuka / Marxist literary criticism

3aganus
1. Pacckaxute 00 OCHOBHBIX HjIesIX n30paHHOM cTtaThu — Speak on the main ideas of the chosen
article.
2. TluceMeHHO U3I0KUTE UX B BUIE KOHCIIEKTa-3cce — Write an abstract of the article.
3. Tlpoananusupyiite n30paHHOE CTUXOTBOPEHHE / paccka3 / poMaH B aCMeKTe «MapKCHCTCKON
kputukm» - Analyze the selected poem / novel / story in the Marxist perspective.
HcTounuku
Fitzgerald, Francis Scott. The Great Gatsby.
Tyson, Lois. Critical Theory Today. A User-Friendly Guide. New York, London: Routledge, 2006, pp.
68 — 79.
Meyer, Michael. Literature to Go. Boston, New York: Bedford / St. Martin’s, 2011

Jluteparypa
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A Companion to Literary Theory / Ed. by David H. Richter. Oxford: Blackwell Publ., 2018, pp. 205 —
219.

Selden, Raman. A Reader’s Guide to Contemporary Literary Theory / Raman Selden, Peter
Widdowson, Peter Brooker.— 5th ed. London, New York, etc.: Pearson, Longman, 2005, pp. 82 —
114.

Tyson, Lois. Critical Theory Today. A User-Friendly Guide. New York, London: Routledge, 2006, pp.
53 - 68.

Cemunap S (6 yacos). CTpyKkTypaau3M B JIUTepaTypHol Kputuke / Structuralist literary
criticism

3angaHusd

1. Pacckaxure 00 OCHOBHBIX HJIesiX M30paHHOH cTaThi — Speak on the main ideas of the chosen
article.

2. TluceMeHHO M3JIOKUTE UX B BUJE KOHCIEKTa-3cce — Write an abstract of the article.

3. Tlpoananu3upyiite n30paHHOE CTHXOTBOPEHHE / paccka3 / pPOMaH B acTICKTe
CTPYKTYpaJIHCTCKOM KpuTHKH — Analyze the selected poem / novel / story in the Structuralist
perspective.

Hcrounuku

Fitzgerald, Francis Scott. The Great Gatsby.

Tyson, Lois. Critical Theory Today. A User-Friendly Guide. New York, London: Routledge, 2006, pp.
233 —244.

Meyer, Michael. Literature to Go. Boston, New York: Bedford / St. Martin’s, 2011

JIuteparypa

A Companion to Literary Theory / Ed. by David H. Richter. Oxford: Blackwell Publ., 2018, pp. 48 —
59.

Eagleton, Terry. Literary Theory. An Introduction. 2nd ed. Oxford: Blackwell Publ., 1996, pp. 79 —
109.

Selden, Raman. A Reader’s Guide to Contemporary Literary Theory / Raman Selden, Peter
Widdowson, Peter Brooker.— 5th ed. London, New York, etc.: Pearson, Longman, 2005, pp. 62 — 81.
Tyson, Lois. Critical Theory Today. A User-Friendly Guide. New York, London: Routledge, 2006, pp.
209 — 233.

Cemectp 3

Cemunap 1 (6 yacos). JluteparypHasi KpUTHKA U «IeKOHCTpyKums» / Deconstructive literary
criticism

3ajganus
1. Pacckaxure 00 OCHOBHBIX ujesix n30paHHoi ctatbu — Speak on the main ideas of the chosen

article.

2. IlucpMeHHO M3I0KHUTE X B BUJE KOHCIEKTa-3cce — Write an abstract of the article.

3. Tlpoananusupyiite n30paHHOE CTUXOTBOPEHHE / paccka3 / poMaH B aCTEeKTe «KPUTHKHU
nexkoHcTpykium» - Analyze the selected poem / novel / story in the ‘deconstructive’
perspective.

HcTounuku

Fitzgerald, Francis Scott. The Great Gatsby.

Tyson, Lois. Critical Theory Today. A User-Friendly Guide. New York, London: Routledge, 2006, pp.
265 —278.

Meyer, Michael. Literature to Go. Boston, New York: Bedford / St. Martin’s, 2011

Jlureparypa
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A Companion to Literary Theory / Ed. by David H. Richter. Oxford: Blackwell Publ., 2018, pp. 100 —
113.

Selden, Raman. A Reader’s Guide to Contemporary Literary Theory / Raman Selden, Peter
Widdowson, Peter Brooker.— 5th ed. London, New York, etc.: Pearson, Longman, 2005, pp. 164 —
177.

Tyson, Lois. Critical Theory Today. A User-Friendly Guide. New York, London: Routledge, 2006, pp.
249 —260.

Cemunap 2 (6 yacos). Ilcuxoananau3 B qureparypHoii kputuke / Psychoanalytic literary
criticism

3amaHus
1. Pacckaxure 00 OCHOBHBIX HJIesiX M30paHHOH cTaThi — Speak on the main ideas of the chosen

article.
2. TlucpMeHHO U3TOKHUTE UX B BUJE KOHCIIEKTa-acce — Write an abstract of the article.
3. Ilpoananusupyiite n30paHHOE CTUXOTBOPEHHE / paccka3 / poMaH B acleKTe MCUX0aHaIu3a —
Analyze the selected poem / novel / story in the psychoanalytic perspective.
HcTounuku
Fitzgerald, Francis Scott. The Great Gatsby.
Tyson, Lois. Critical Theory Today. A User-Friendly Guide. New York, London: Routledge, 2006, pp.
39 —49.
Meyer, Michael. Literature to Go. Boston, New York: Bedford / St. Martin’s, 2011
Jlureparypa
A Companion to Literary Theory / Ed. by David H. Richter. Oxford: Blackwell Publ., 2018, pp. 375 —
407.
Eagleton, Terry. Literary Theory. An Introduction. 2nd ed. Oxford: Blackwell Publ., 1996, pp. 131
—168.
Selden, Raman. A Reader’s Guide to Contemporary Literary Theory / Raman Selden, Peter
Widdowson, Peter Brooker.— 5th ed. London, New York, etc.: Pearson, Longman, 2005, pp. 153
—160.
Tyson, Lois. Critical Theory Today. A User-Friendly Guide. New York, London: Routledge, 2006,
pp. 11 —36.

Cemunap 3 (6 yacon). HoBasi «<ucropuyeckasi M KyJabTypHas KpuTtuka» / New historical and
cultural criticism

3amaHus
1. Pacckaxure 00 OCHOBHBIX HJIesiX M30paHHOH cTaThi — Speak on the main ideas of the chosen

article.

2. TlucpMeHHO U3TOKUTE UX B BUJE KOHCIIEKTa-acce — Write an abstract of the article.

3. Ilpoananu3upyiite n30paHHOE CTUXOTBOPEHHE / paccka3 / POMaH B aCTICKTE «HOBOM
UCTOpPUYECKON U KyJIbTypHOU KpUTUKM» — Analyze the selected poem / novel / story in the
perspective of the ‘new historical and cultural criticism’.

Hctounuku

Fitzgerald, Francis Scott. The Great Gatsby.

Tyson, Lois. Critical Theory Today. A User-Friendly Guide. New York, London: Routledge, 2006, pp.
299 —311.

Meyer, Michael. Literature to Go. Boston, New York: Bedford / St. Martin’s, 2011

JIuteparypa

A Companion to Literary Theory / Ed. by David H. Richter. Oxford: Blackwell Publ., 2018, pp. 238 —
249.
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Selden, Raman. A Reader’s Guide to Contemporary Literary Theory / Raman Selden, Peter
Widdowson, Peter Brooker.— 5th ed. London, New York, etc.: Pearson, Longman, 2005, pp. 178 —
199.

Tyson, Lois. Critical Theory Today. A User-Friendly Guide. New York, London: Routledge, 2006, pp.
281 —300.

Cemunap 4 (6 yacon). @PeMuHN3M B JIuTepaTypHoii kputuke / Feminist literary criticism
3agaHusd

1. Pacckaxure 00 OCHOBHBIX HJIesiX U30paHHOH cTaThi — Speak on the main ideas of the chosen

article.
2. TlucpMeHHO U3TOKUTE UX B BUJE KOHCIIEKTa-acce — Write an abstract of the article.
3. Tlpoananu3upyiiTe n30paHHOE CTUXOTBOPEHHE / paccka3 / pOMaH B acrekTe eMUHU3Ma —
Analyze the selected poem / novel / story in the feministic perspective.

HUctouHuku
Fitzgerald, Francis Scott. The Great Gatsby.
Tyson, Lois. Critical Theory Today. A User-Friendly Guide. New York, London: Routledge, 2006, pp.
119 — 130.
Meyer, Michael. Literature to Go. Boston, New York: Bedford / St. Martin’s, 2011
Jlureparypa
A Companion to Literary Theory / Ed. by David H. Richter. Oxford: Blackwell Publ., 2018, pp. 325 —
335.
Selden, Raman. A Reader’s Guide to Contemporary Literary Theory / Raman Selden, Peter
Widdowson, Peter Brooker.— 5th ed. London, New York, etc.: Pearson, Longman, 2005, pp. 115 —
143.
Tyson, Lois. Critical Theory Today. A User-Friendly Guide. New York, London: Routledge, 2006, pp.
83 —118.

Cemunap S (6 yacoB). AppoamepuKaHCcKas ¥ MOCTKOJOHHAIbHAA KpuTHKa / African American
and postcolonial criticism

3agaHusd

1. Pacckaxure 00 OCHOBHBIX HJIesiX M30paHHOH cTaThi — Speak on the main ideas of the chosen
article.

2. TluceMeHHO M3JIOKUTE UX B BUJE KOHCIEKTa-3cce — Write an abstract of the article.

3. Ilpoananu3upyiite n30paHHOE CTHXOTBOPEHHE / paccka3 / pPOMaH B acTICKTe
appoamMepHKaHCKON M IMOCTKOJIOHHATILHOM KpUuTHKN — Analyze the selected poem / novel / story
in the perspective of African American or postcolonial criticism.

Hctounuku

Fitzgerald, Francis Scott. The Great Gatsby.

Tyson, Lois. Critical Theory Today. A User-Friendly Guide. New York, London: Routledge, 2006, pp.
394 — 409, 433 — 445.

Meyer, Michael. Literature to Go. Boston, New York: Bedford / St. Martin’s, 2011

JIuteparypa

A Companion to Literary Theory / Ed. by David H. Richter. Oxford: Blackwell Publ., 2018, pp. 261 —
274,291 -301, 302 — 313.

Selden, Raman. A Reader’s Guide to Contemporary Literary Theory / Raman Selden, Peter
Widdowson, Peter Brooker.— 5th ed. London, New York, etc.: Pearson, Longman, 2005, pp. 218 —
242.

Tyson, Lois. Critical Theory Today. A User-Friendly Guide. New York, London: Routledge, 2006, pp.
359 393,417 —432.
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IIpunoxenue 1. AnHOTaNHS
paboueli mporpaMMbl TUCIUTUIAHBI

AHHOTAIIAA PABOUYEM ITIPOT'PAMMBI JIUCIIUILIUHBI

Huctunimuna Mcmopusi anenuticko2o aumepamypogeoenusi Peallu3yeTcst Kageopou aneauickou
Gunonozuu.

Ileny mucuUINIMHBI — MMO3HAKOMHTH CTYJIEHTOB C COBPEMEHHOM aHTIMHCKOW (Duitonoruei, c
JUTEPATYPOBEAUECKUMHU  IIKOJIAMM U WX  HCTOPUEH, HAyYUTh MNPUMEHATh HUX  METOJbI
JUTEPATYPOBEAUECKOr0 aHAJIN3a TEKCTA.

3adauu IMCUUIUINHBL

® 03HAaKOMHUTH CTYJCHTOB C UCTOPHEH aHTIUHCKHUX JTUTEPATYPOBETUESCKUX IITKOJ;

® PaccCMOTPETh COBPEMEHHOE COCTOSIHME (DUIIOJIOTUU B CTPAHAX aHTIJIOSN3BIYHOTO PErHOHA;

® [IPUBUTH HABBIKHA YTCHUS HAYYHOU aHIVIMMCKOM JINTEPATYpHI;

® U3YyYUTh METOJIbl JIUTEPATYPOBEIUECKOIO aHAIM3a AHTJIOSN3BIYHOTO XYAO0KECTBEHHOIO
TekcTa (mpo3a, TUpUKa, IpaMa) U O0YYUTh MPUMEHSITH X K TEKCTY.

JucuuiuinHa HanpapieHa Ha pOpMUPOBaHHE CIIETYIONUX KOMITETEHITHHA:

IK-1.1

3HAaHUE CUCTEMBI SI3bIKa M OCHOBHBIX 3aKOHOMEPHOCTEH (DYHKIIMOHUPOBAHUS JIUTEPATYPHI B
CHHXPOHUYECKOM M JUAXPOHHYECKOM acIeKTax B cepe yCTHOM, MICbMEHHOW M BUPTYaIbHOW
KOMMYHHKAIIHH;

[K-1.2.

CriocoOHOCTh IPOBOUTH UCCIIEAOBAHUS B 00JIACTH TEOPUH SI3bIKA, UCTOPUU SI3bIKA, TEOPUU
JUTEPATypPhl, HCTOPHU OTEUSCTBEHHOM U 3apyOeKHOM JTMTEPaTyPbl; ICTOPUH JTUTEPATYPHOU
KPHUTHUKH,

[K-1.3

CriocoOHOCTB penraTh CTaHJapTHHIE 33/1a49H MTPO(GECCHOHATLHON IEATEIIbHOCTH Ha OCHOBE
nHGOPMaIMOHHON 1 OubInorpadudeckoil KyabTypbl C MpUMEHEHHEM HH(POPMAIIHOHHO-
KOMMYHHKAIIHOHHBIX TEXHOJIOTHH U C YI€TOM OCHOBHBIX TPeOOBaHUI NH(OPMAIIMOHHON
0€30I1aCHOCTH;

MK-2.1

YMeHue aHaIM3upoBaTh, OLIEHUBATh, peheprpoBaTh JINTEpAaTyPHbIE UCTOUYHUKH U HAYYHYIO

JTUTEPATYPY;
[1K-2.2.
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CriocoOHOCTh MPUMEHSTH HAaBBIKM KBAJTU(UIIMPOBAHHOTO aHAIIN3a, OLIEHKH, pedeprupoBanus
JUTEPATypPHBIX HCTOYHUKOB U HAYYIHOW JIUTEPATYPHI B COOCTBEHHOW HAY4YHO-
UCCIIEI0BATEIbCKON AEATEIbHOCTH;

[1K-2.3

CriocoOHOCTb NPECTABIATh PE3yIbTaThl COOCTBEHHONM HAYYHO-HCCIIEI0BATENbCKOM
NeSITETTHHOCTH C TIPUMEHEHUEM HAaBBIKOB OPATOPCKOTO MCKYCCTBA,

I1K-3.1

Brnanenune HaBBIKaMH TMCBMEHHOTO M3JI0)KEHUSI OCHOBHBIX TIOJIOKEHUH W PEe3yJIbTaTOB
COOCTBEHHOM HAayYHO-HCCIEI0BATEIbCKOM IEATEIIbHOCTH U KOPPEKTHOH Mepeiaun ux
COZEpKATEIbHON CTOPOHBI;

[1K-3.2

3HaHMe PaBWJI OPOPMIICHUS HAyUHBIX IyOIMKaIuii;

[1K- 3.3

Brnanenue HaBbIKaMU TIOJITOTOBKH HAYYHBIX 0030pOB, aHHOTAIIHA, pe)epaToB, COCTABICHUS
6ubnuorpaduii Mo TeMaTuKe MPOBOAMMBIX HCCIIEIOBaHUN, MpueMaMu oubimorpaduaeckoro
OTIMCaHMS.

3Hamb: OCHOBHBIE 3TAIbl Pa3BUTHS PYCCKOTO U H3y4a€MOTI0 HHOCTPAHHOTO S3bIKA, OTEYECTBEHHON U
3apyOexXHOM TUTEepaTyphl, IEPUOAU3AINIO, OCHOBHBIE 3aKOHOMEPHOCTHU PAa3BUTHS U SBOJIOIINH;
OCHOBHBIC TTOJIOXKEHHUS U KOHIICTIIINK B 00JIACTH TCOPUH S3bIKA, HICTOPUH S3bIKA, TEOPUH JTUTEPATYPHI,
HCTOPUU OTEYECTBEHHOH U 3apyOeKHOU JTUTEPATyPhl; UCTOPUH JINTEPATYPHON KPUTHUKH, PA3TUIHBIX
JUTEPATYPHBIX U (QOIBKIOPHBIX )KaHPOB; OCHOBHYIO JINTEPATYPOBETIECKYIO U TMHTBUCTHICCKYIO
TEPMHUHOJIOTHIO; OCHOBHBIC TpeOOBaHMs HH(POPMAIIMOHHOM 0€30MaCHOCTH; CIIOCOObI aHATN3a, OLIEHKH,
pedepupoBaHus TUTEPATYPHBIX UICTOYHUKOB M HAYYHOU JIUTEPATYpP; OCHOBBI HAYYHO-
HCCIIeIOBATENbCKOM IeATeTbHOCTH B 001acTH (PUIIOJOTHUH; OCHOBHBIC BUIBI U THITHI MPEJICTABICHUS
Hay4YHOU MH(OpPMAIIUU B YCTHOM M MUCHbMEHHOU (hopMax, aITOPUTM CO3JIaHUS JTOKJIaa U COOOIICHMSI
0 pe3yJbTaTaM COOCTBEHHBIX HCCIEAOBAHUN B 00IaCTH S3bIKO3HAHUS U JINTEPATYPOBEICHHUS;
OCHOBHBIC BHJIBI M THIIBI IPEACTABICHUS HAyYHOW WH(OPMAITUU B TUCBMEHHON (DOpME, METOIOJIOTHIO
Hay4YHO-UCCIIEA0BATEIbCKON IeATEbHOCTH; Pa3HbIE TUIbl HAYYHBIX TEKCTOB; TPUHIUIIBI HAMMCAHUS U
peIaKTUPOBAHUS HAYYHBIX MyOIUKAIHMN; CTPYKTYPY HayYHOU ITyOJIMKAIIMU; OCHOBHBIC
oubrorpadguueckue UCTOYHUKHU U MOUCKOBBIE CUCTEMBI.

Ymemy: BBIIEHATH OCHOBHBIC YEPTHI XY0’)KECTBEHHOTO M (POJIBKIOPHOTO TEKCTA, €TO SI3BIKOBHIC
Y CTHJIMCTUYECKHE OCOOCHHOCTH; OMPEACISATh MPUHAICKHOCTh TEKCTA K TOW WIM WHOW HUCTOPUKO-
KYJBTYPHOH ATI0XE; UCIIOIH30BaTh CBOU 3HAHUS B 00JIACTH S3BIKO3HAHUS U JINTEPATYPOBEICHUS B
cdepe yCTHOH, MUCbMEHHOUN 1 BUPTYaTbHOM KOMMYHHKAIIMH; COOTHOCUTH TEOPETUICCKUE 3HAHUS B
00J1aCTH S3BIKO3HAHUS U JIUTEPATYPOBEICHUS C KOHKPETHBIM SI3bIKOBBIM U JINTEPATYPHBIM
MaTepuaioM, 1aBaTh UCTOPUKO-IUTEPATYPHYIO U S3BIKOBYIO MHTEPIPETALUIO MPOYUTAHHOTO TEKCTA,
OTIPEIETIATH KAHPOBYIO U S3BIKOBYIO CIIENU(DHUKY JTUTEPATyPHOTO SBIICHUS; pEIIaTh 33/1a4H 10 MOUCKY
WMCTOYHUKOB U HAYYHOH JINTEPATYPhI; pa0OTATh C INTEPATYPHBIMH HCTOYHUKAMH U HAYUYHOU
JUTEPATYPO; MPUMEHSTH MOJyUYCHHBIE 3HaHUSI B 00JIaCTH TEOPUU U UCTOPHUU OCHOBHOTO M3y4aeMOT0
SI3bIKA (SI3BIKOB) M IUTEPATyphl (JIUTEPATYp), TCOPUU KOMMYHUKAILIUHU, (GUIOTOTHYECKOTO aHalnu3a U
WHTEPIPETAINU TEKCTa B COOCTBEHHOW HAYYHO-MCCIICIOBATEIHCKOM JACSITEIIBHOCTH; BHIOUPATh
WCTOYHHUKHU U UCKATh HAYYHYIO JIUTEPATYPY ISl U3yUYEHHUs], aHAJIM3UPOBATh U CUHTE3UPOBATH
“H(pOpMAIHIO, TOTYyYaEMYIO U3 Pa3IMYHbIX HH(POPMAITMOHHBIX HCTOYHUKOB, CO37aBaTh U 0POPMIISATH
B MTUCBEMEHHOU (hopMe pe3ynbTaThl COOCTBEHHBIX UCCIICOBAHMIA, B TOM YHUCIIE C IIENBI0 UX
TOCJIETYIOIIETO YCTHOTO MPEICTABIICHUS; CO3/1aBaTh U 0POPMIISITH B MUCbMEHHOM (popMe pe3yIbTaThl
COOCTBEHHBIX MCCIIEZIOBAaHUN B 007acTH (DUITONIOTHH; CO3/1aBaTh U PEIAKTUPOBATh HAYUHYIO
My OJIMKAITUIO ¢ COOJTIOICHUEM €€ CTPYKTYPBI; OCYIIECTBISATh MMOUCK OMOIHMOrpadguu o TeMe
WCCIIeIOBaHMS, COCTABIATH OMbIuorpaduueckuii 0630p HAyIHOU IUTEpaTyphl; HOPMYIUPOBATH
OCHOBHBIC TTOJIOXKEHHUS HAYYHOU CTAThU MPU COCTABJICHUHN aHHOTAIIUH.
Braoemu: NOHATHITHBIM amlapaToOM TEOPETUIECKON U HCTOPHUECKOMN MOATUKHU; HAaBBIKAMU
CaMOCTOSITEJILHOTO MPOBEACHUS HAYYHBIX HCCIICIOBAHUN B 00JIACTH S3BIKO3HAHUS U
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JUTEPaTypOBECHHS, @ TAK)KE MCIIOIb30BaHUS UX B MUCbMEHHOU, YCTHON M BUPTyaJIbHOU
KOMMYHUKAIIMH; TPAKTUYECKUM OITBITOM MPUMEHEHUS JTUTEPATYPOBETUECKIX M IMHTBUCTHYECKIX
KOHIICTIUH K aHAINU3Y JIMTEpaTyPHBIX, INTEPATYPHO-KPUTHUECKUX U (OIBKIOPHBIX TEKCTOB, OIBITOM
6ubarorpaduueckoro pa3bICKaHus U OMKCAHUS; HAaBbIKaMU ITOMCKa HAyYHOU JTUTepaTyphl U
COCTaBJICHUS CIIMCKA HCTOUHUKOB U JINTEPATYPHI AJIs1 HAyYHOU pabOThI; HABBIKAMHU TIOUCKA,
KBaJTM(HUIIMPOBAHHOTO aHAJN3a, OIICHKH U pe)eprpOBaHMs HAyYHOU JINTEPATYPhl; HAYYHBIM CTHIIEM
peuu; MPaKTUUYECKUM OIBITOM HayYHO-HCCIIEI0BATEIbCKOM IEATEIFHOCTH B pa3HbIX 007acTAX
(uIT0IIOTY; HABBIKAMH YYaCTHS B HAYYHBIX JUCKYCCHSIX M CTPATETUSMH ITOBEICHUS TIPH
JIEMOHCTpPAIIMU PE3yJIbTaTOB MPOBEIEHHOIO UCCIEIOBAHUS; TOHATUIHHBIM aIlapaToM TEOPETUKO-
JUTEPATYPHBIX TUCIHTUIMH, HABBIKAMH ITOATOTOBKH W PEJAKTHPOBAHUS HAYYHBIX TyOJIMKAIIH;
HaBBIKAMHU MCTIOJIb30BAaHUS HAYYHOTO CTHJIIS M3JI0KEHHS; YMEHUEM KOPPEKTHO BBHICTPOUTH JIOTHYECKUE
CBSI3U B HAYYHO-ITy OJTMIIMCTHYECKOM TEKCTE; HAaBBIKAMH TIOATOTOBKH aHHOTAIIMH, HAYYHBIX 0030pOB,
cocTaBiieHUs pedepaToB U OubIHOrpaduii.

[To aucumIuIMHE MpeIyCcMOTpeHa MTPOMEKYTOUHAS aTTeCTalus B popme 3adera (2 ceMecTp) u
sK3aMmeHa (3 cemectp).

O6IJ_I8JI TPYAOCMKOCTb OCBOCHUS JUCHUIIIMHBI COCTABIIACT 6 3a4CTHBIX CIAUHUIIL.
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